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FROM THEHAIR

The Art History Department was pleased to welcome Michael R. Grauer, Associate
Director for Curatorial Affairs/Curator of Art at the PanharBlains Historical
K Mseunz | a GKAA& &SI NRa CNJI y flactireSMichaal dzNLIK &
’ )Qe)gg%iygg%BFAfrom Kp [n 1983 witrl aAdoubIeA: rpajor in paintingland art hist,ory,
FYR I alaldSNRa RSANBS Ay | NI KAfied 2 NE F
college, he was granted amtérnship at the Smithsonian Americémt
XOMugetm As curator at the Panhandflans Historical Museum, Michael
oversees the weapons, sports, and cowboy and ranching artifact collecti®ns,
 yelasart. B KF & 2NBFYAT SR Ylye SEKAOGAGAZY
Branding with Brussiroke and Color, 188m o p € G [ XS SHA T E NI {
Xwdzy YAYy3d CAIKGY ¢KS wSR WAGSNI 2FNI Ay !
| g 9 02t @ Mm@, MidhkelirEcdived a Distinguished Service Award from
X h& Center for the Advancement and Study of Early TeM#swere proud to
» haveMichael backat KU and happy to honor yet another of our outstanding
alumni.
X X X X

" M(})cQa)t(e)l(kinqgily agreed to an interview with Chair and Professor, Linda-Stone
Berier.
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LINDASTONEFERRIERWhat are you glad you learned as an undergraduate and/or a

X Praduate studenthat helped prepare you for your current position?
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MICHAEGRAUER | started as a painting major at KU so | know how paintings are
constructed.0 L KIF @S RAAO02QOSNBR (KAa AayQid ¢
' YR YdzaSdzy OdzNY G2NBT GKS& aivdghe R2yQi
minored in printmaking so knoabout traditional printmaking methodsl was

, ghcouraged to take as many different art history classes as | could during my four
anda-half years at KUSo, save fall semester my junior year, | took at least one

NJapt Wistory course every semestermace up for that missed semester with a

summer art history and two art history courses the fall after | graduated in May
%983, Ironically, | went on to specialize in American art but took no American art
courses at KU; in fact, | am not sure we had an Ameist way back then,

because the study of American art as a field was still relatively new in the

discipline.

LSF: What do you wish you had learned or experienced as an undergraduate
and/or a graduate student that would have prepared you better for yourent
position?
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MG: | believe some exposure to preparation for classrelype presentations
and lectures would have been helpfullso,perhaps a hint as to how difficult
graduate school would be and the level of expectations by professors in gead
school.

LSF: What aspects of international art law have you had to address?

5:15 PM
October 24, 2012

MG: The only real issues | have had to deal with have been working with the SMA | Room 211
{GFGS 5SLINILYSYyGQa ! NI Ay 9YOo6laaas
countries, and eame peripheral involvement with US Customs for an American
Indian headdress coming from Sleatd (due to the eagle feathérs
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LSF: What advice do you have for current undergraduate and graduate stude
regardless of their career aspirations?

MG: Do ot narrow your focus too soonTake as many different kinds of electives in as many disciplines as
possible.In other words, pursue an olsichool, liberal arts program, includingt least-one other language.

LSF: Assuming one's graduate degree igpteted before starting a new fdiilme position, what are the biggest
adjustments that one has to make as one goes from being a graduate student to a professional in the field?

MG: You are now on your own, without institutional support, so try to dat &in adult. You represent yourself,
your family, and the educational institutions that helped you get to where yousrg.y Qi S@SNJ F2 NBS
that. Integrity is doing the right thing when nobody is looking.

LSF: Why did you choose a curatorial care¢edasof academia or something else?

MG: | have always been fascinated by historical objects, be they bones, shell casings, or workkarflledted
FYAYLFE 02y Sa |y RhisdsMByiHa@aa intdredt inimuseumiadnitistration @sloses the
LISNE2Y I f AYyUSNIOGA2Y GAGK 202S00a ¢6KSYy 2yS Y20Sa& adz

LSF: What do you consider to be your one or two (or more) proudest accomplishment(s) professionally, and why?

MG: The Franklin D. Murphy Distinguished Alumni Lecturdrasnajor accomplishment of my professional

career.C2f ft 26 SR o0& 0SAYy3a AYyGAGSR (2 RAYYSNIIG GKS 2KAGS
due to a conflict with one of my children graduating high school) and representing Texas at a symposium abou
NEIA2Yy Il tAaY | ONRP&aa GKS ! yAGSR {GFrdSa Fd bSg 2N} Yy

On August 1, 2012, around 3 AMbroken water line on Mississippi Street near Dyida# flooded the
{LISYyOSN) adzaSdzy 2F ! NI o 2 KAES GKS {a! Qa I NI
the Murphy Art & Architecture Library sustained more than one million dollars in damage. In the li
water came through the ceilinges and down the stairs, damaging thousands of books. Nearly 20
books were frozen and shipped to Chicago to be vacuum freeze dried, and it is hoped that they
al 3SR® h@SNJ don @2t dzy i SSNA KSt LIS Roniérts. i the/xt Hidta
Department, nearly three inches of water covered the floor, damaging wallsamets electronic
equipment, books, and furniture. The entire contents of the slide libidagssrooms, anthculty and
department offices hado be removed for drying. The lower third of the walls and the cangetad to be
replaced. Room 211 received an extensive face lift, as all of the risers and sestndestroyed For
nearly three weeks, the department was located in a temporarigefih the Kansas Union, but cre
worked long hours to ensure that at least the offices would be in place in time for the opening of clas
August 20. The department is thankful for the support of the university and the concern and vol
efforts of alumni, current students, and friends during this difficult tim
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WITHTHANKS

The Kress Foundation Department of Art History benefits from the generosity of alumni and friends whose financial
support strengthens the intellectual mission of the déma&nt and makes possible an array of programs that

enhance our core offerings.

We are deeply grateful to the following donees well as others who wish to remain anonymefos their

generous gifts in fiscal year 281

Bijan and Mary Alice Taylor Amini

Gretchen Day Atwater & Beauford W. Atwater I
Laurie A. Baker

Nila A. Baker

Jennifer McLaury Carttar

Michelle MeadDekker

Pamela Boles Eglinski and Edmund R. Eglinski
Charles C. and Jane Eldredge

Sarah ThompsoRulkerson

John R. and Ellen R. Goheen

Randall R. Griffey

Susan Tramel Huff and Lloyd A. Huff

Marilu Knode

Janey L. Levy

Mike J. McGoffin, Jr. and Allis&ivells McGoffin
Susan Weinlood McLeod

Nancy S. Mitchell

Leslie Diane Mo&aiser

Mary Jean Nelson

Paul R. and Margaret E. Nelson

AnYi Pan

Jane T. Patrick

Thomas C. Pickerel

Kimberly Edens Rack & Michael P. Rack
Patricia Cain Rodewald and Lance E. Rodewald
Helen Piller Seymour

Jan Heimann Shenkenberg

Stacey J. Skold

Dale D. Slusser & Sherry Fowler

Andrew R. and Anna M. Stevens

Marilyn Stokstad

Denise R. Warner

Jane C. Weaver
Matthew R. and Michelle M. Welch

In Honor of Maud Gonne Humphrey:
Susan J. Ashén

Megan C. Blocksom

David C. and Elizabeth Seale Cateforis
Sally Cornelison and Dan DePardo
Susan V. Craig

Charles C. and Jane Eldredge

Ashley J. Elston

Jennifer M. Friess

Denise Giannino

Stephen Goddard and Diane Hoose Goddard
Vicki J. Hamiltoi®mith andlerry N. Smith
Maki Kaneko

Marni Reva Kessler

Lara S. Kuykendall

Sofia Galaraza Liu and G. Kevin Liu
Samantha K. Lyons

Amy McNair

Eunyung Park

John F. Pultz and Susan E. Earle

Ellen C. and Richard J. Raimond
Rebecca |. Rolph

Emily A. Ryan

Dale D. Slussand Sherry Fowler

Linda Stond-errier and Mark Roeyer
Rozanne M. and David J. Stringer
Loren Whittaker

Tyler E. York

We are especially grateful THEMARK ANBETTEMORRI$AMILYFOUNDATIONOTF its continued fading of the
Morris Family Scholarship, which supports two outstanding entering graduate students; for a grant from t
TERRAOUNDATION FORMERICAMRTZ Y O SKIFf F 2F 5NX / KFI NI Sa / & 9f RN
Research Fund, benefiting gradeatudy in the field; to th€ATERPILLARDUNDATIONthe HDELITYHARITABLGIFT
FUND, THELOCKHEEMARTINGORPORATIQNaNd theSTATEFARMCOMPANIESOUNDATIONOTr furthering the teaching
mission of the department; and to theLEUNIVERSITPRESSOr fine art books that were given to outstanding
undergraduates at our annual Amsden Awards Ceremony.

e
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2012FRANKLIND. MURPHYSEMINAR

University of Kansgwrofessors David Cateforis and Charkldredge jointly taught thep8ng2012 Franklin

adzNILIKe& {SYAYFNJAY I NI | A&d02NE gAGK @GArAaAirildAray3d adzNLIKe
58FTAYAGAZ2Ya YR 58061 GSaz¢ GKS aSYAYINI SEIFYAYSR @I Ne
American sculptors sudas Auguste Rodin, Constantin Brancusi, Alberto Giacometti, Henry Moore, David Smith,
Donald Judd and Eva Hesse.

An expert in the field of modern and contemporary sculptude,Brenson currently serves on the sculpture
faculty at Bard College's Center CCuratorial Studies and Milton Avery Graduate School of the Arts; he is also a
visiting senior critic at the University of Pennsylvania's School of Design. At KU, he guided the-dtlilizmnyts
Carlson, Leslie Chang, Katherine Garner, Emily Kenaggntanyons, Alison Miller, ween Miller, and

Eunyoung Parkin their original research on works of sculpture in the Spencer Museum and in Kansas City
collections.

I yIGAGS bSg ,2N]ISNE . NByazy SI NYySR |83 OKSE 2 NIva aRiSS
degree in creative writing and doctorate in art history from Johns Hopkins University, where he wrote his
dissertation on the early work of Giacometubsequently, while teaching higichool English in Paris, he
discovered his vocatipas an art critic, which led to his employment as art critic forNbe York Timefsom

1982 to 1991.

Since leaving th&imes Brensorhas curated several exhibitions and written catalogue essays, both on modern
masters (Giacometti, David Smith) and contemporary artists, among them Magdalena Abakanowicz, Luis Jimenez,
Maya Lin anduan Muioz. Healso has lectured and published on topiasging from the changing roles of

museums, to the idea of quality in art, to public funding of the arts in America. He is the author of two books:
Visionaries and Outcasts: The NEA, Congress and the Place of the Visual Artist in(2004)ieadActsof

Engagement: Writings on Art, Criticism, and Institutions, 12®®(2004), and ceeditor of several other

volumes His honors include appointment as a Getty Scholar (1999) and a Guggenheim Fellowship (2008) to
support his ongoing work on a biograpbiyDavid Smith.

In addition to his individual consultations
with students and meetings of the
Murphy seminat-including a session with
curators in the Nelso#tkins Museum
collection-Brenson also presented two
public lectures related to his work on

{YAGKY &!'yriz2ye 2F |

al A0 SNLIASOSYusEdliaddA R { YA
OmMdppmLE ol G (DE& { LISy OS
{YAGK FYR GKS / KFtfSy:

(at the NelsorAtkins). These lectures
will eventually be published in ¢h

Murphy Lecture series currently
produced and distributed by the
University of Washington Press in
association with the Spencer Museum of
Art and Kress Foundation Department of
Art History. Established in 1979, the

From left b riaht: David Cateforis. CharlEdredae. Emilv K Katheri Murphy Lectureship honors Franklin D.
rom left b right: David Cateforis, CharlEfdredge, Emily Kenagy, Katherine

Garner, Lauren Miller, Leslie Chang, Eunyoung Park, Michael Brenson, HiIIaryMu_rphy_(19161994)’ chancellor of the
Carlson, Alison Milleand Samantha Lyons at the Nelsatkins Museum of Art.  University of Kansas from 198B60.
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2012 FRANKLIND. MURPHY.ECTUREERIES

In addition to the annual visits by a Franklin D. Murphy Lecturer, which include presentations at the Spencer
Museum of Art, théNelsorAtkins Museum of Art, and ¢eaching a graduate seminar, the Murphy Lecture Fund
makes possible visits throughout the year by other distinguished scholars, curators, artists and critic2, the 201

Fund sponsored the following presentations:

SHARON GREGORY
Associate Professor of Art History Barbara Murphy Bryant Di
St. Francis Xavier Universif ity

Out from Under the Tuscan Sun:
Vasari, Salviati and Michelangelo

in Venice

Monday, October 22
Spencer Museum of Art
Room 211

5:15 PM

Thursday, November 8
Spencer Museum of Art
Auditorium

SHARONGREGORMASsociate Professor of Art History, St. Frances Xavier University
Ghdzi FNRY ! YRSNI GKS ¢dzaOty {dzyY xFalNRZ {Ft @Al GA

WILLIAME.WALLACEBarbara Murphy Bryant DistinguishBdofessor of Art History, Washington University
Gt N2ot Sya Ay aAOKStly3aStz2Qa {0dzZ LWGd:NE & & & al ye

For a listing of upcoming Franklin Murphy Lectures, please check our website:
www.ku.edu/~kuarthis/

H v! IS:TULPTUREI

BY
DR DONALDF.MCCALLUM

The htest publication in the University of Kans

Franklin D. Murphy Lecture Seri

University of Washington Press, 20
Published with the Spencer Museum of

Department of Art History| 5



MEETOURNEWESFACULTWIEMBER

ANNED. HEDEMAN previouslyProfessorof Art History and Medieval Studiasthe University of lllinois, Urbanra
Champaignjoined the Kress Foundation Department of Art History in August 2012 as the Judith Harris Murphy
Distinguished Professor of Medieval A8hereceived her undergradhte degree from Princeton University and

her MA and PhD degrees from Johns Hopkins Univeritpe D(Andie) was kind enough to answer a few
guestions about herself.

What are your primary research/teaching fields?
My research examines the relationships between
text and image in vernacular late medieval French
YIYydzZAONRLIGAD ¢ Kdza FI NI L
analyzed the role images played in the earliest
national history of Francd tie Royal Imagge)
showedhow a royal secretary sought to use images
to capture the attention of the mad king Charles VI
(Of Counselors and Kingsd consideredhe key
role that visual imagery played in translating texts
originating in earlier times or in nefrench cultires
to make them accessible tbth-century French
readers Translating the PajtMy book in progress
will analyze the role of visual translation in works
owned or made by threé5th-century French humanists Anne D. Hedeman in front of theRaul Getty Museum.
who worked as notaries or secretaries at thél5y OK O 2 dzNJcdrated anleghiBifion &t thé GettyO 2
Museum and ceauthored its catalogudmagining the Past in France, History in Manuscript Painting-1380.

| teach late medieval and Northern Renaissance art history, from the Gothidperabout 1500, and courses in

the history of the book. In each domain | am interested in exploring with students the ways in which art
embodies and sometimes shapes relationships between makers and consumers and broader social or historical
forces.

Why did you become interested in your field?

LO@PS Ffgleéea f20SR 6221a YR IINIX o6dzi AG o6& RdzZNAy 3
Everyone did a senior thesis at Princeton, and | wanted to work on a real work of art that hadheenestudied.

My advisor suggested asking special collections, and the librarian there suggested an unpublished Book of Hours. |
fell in love with manuscripts then, both because | could handle them and because holding the manuscript and
turning its pagesvhile reading its text and looking at its pictures replicated some of the experience of early

owners. My interest in secular illustration grew in graduate school, because it was a little examined area.

What is the strangest experience you have had vhiea S NOKAY 3 60Kl G @2dz R2y Qi YA
The strangest | can share: When | was working on my dissertation, | once took a night train from Paris to East
Berlin to consult a manuscript. | was too poor to reserve a sleeping berth, so sat up the whiteaway

compartment with a bunch of squirmy kids. After arriving, going straight to the library, and getting settled, | began
taking notes and worked through lunch. Sometime in the afternoon, | fell asleep while sittangduyriting;

instead of describing the historical image in the chronicle, | recorded the dream that | was having. Because | had
to push on to Prague for an appointment there the next day, my notes remained incomplete for six years. Then |
had to make anothetrip to East Berlin to finish analyzing the manuscript so that | could fifieiRoyal Image

The moral: pay for a sleeping berth.

6| Department of Art History



2011-2012PROJECTS

Graduate studentsin photo, left to right)Kevin Greenwood, Yéee Kwonand
Sooa ImMcCormick, and Professor Marsha Haufler took part in the work
. dZRRKAAG ! NIY hoaSoia IyR [/ 2yiS
o6Reflections of the Buddldaat the Pulitzer Foundation for the Arts in St. Louis
November 10, 2011. Sooa,-&ee, and Kevin joined students from Harvard, D
andthe University of California, Berkeley, in giving gallery presentations focus
specific objects in the show. Haufler served as a moderator and discu

Alice Thorson of th&ansas CitgtarR S a ONA 6 SR a Cl O0S& T NP YL
F2NI OYOUSNIFAYYSY(d YR wSYSYoAling OS=< ¢
Museumof Arton April 2820121 & GG KS Y2aid Sy OKI yaAy:3
(August 5, 2012). This show was planned last fall nradugite seminar led by
Professor Marsha HaufleGeminar participants Janet Chen, Tracy Cheng,

Ji Yeon Kim, A Kroshus, and Myenghee Son selected and researched the
seldom shown figure paintings. Adaist CuratorUNGENLUO t K 5 faclithtedihe
AaSYAYIl NDa ¢2NJ] KNP dzZI&etdriacyjakdMydnijheey y A
returned to the museum on the evening of August 17 to present a lively and very
well received gallery talk.In(photo, left to rightJanet Chen, Tracy Cheng, and
Anne Kroshus examine a painting in storage at the Nelatkins Museunof Art.)

C2NJ 6KS SEKAOAGAZ2Y Ga5ADBAYS
{LISYOSNJ adzaSdzy 2F ! NIX &id:
{LINAY3I HAaMH &SYAYLl NInkrbsdnl
adzaSdzyzé¢ aStSOGSR WFLIySas |
Art collection. Seven of the students, YénChan, Ji Yeon Kir|
Takaaki Kumagai, ¥&ee Kwon, Kirsten Marples, Amanda Mart
and Myenghee Son each wrote two essays on the prints w
three other students, Brian Hogarth, Annie Kroshus, and Ali
Miller, also served as eeditors for the project. Displayed in th
Spencer Museum of Art Teaching Gallery, the exhibition
dedicated to Maud Humphrey. (In photo, left to right: Aman
Martin, Robert Morrissey (who was visiting at the time of tl
photo; but who later joined the program), Alison Miller, Anr]
Kroshus, and ¥&ee Kwon.)

Department of Art History] 7



FACULTWNEWS

DAVIDCATEFORIS
Professor, American Art, Modern and Contemporary
Art

Professor Cateforis enjoyed another productive year.

In November 2011, he delivered a lecture at Saint
Olaf CollegedEast Meets West: Cultural Hybridity in
the Work of Three Contemporary Chinese Artists

BKEFy3 12y3idzZ - dz . Ay3ax
invitation of KU alumna an&aint Olaf art history

professorKARILKUCER® t K5® Qn/mi0i ST 2 NA @aQ ;
3533 2RT
by Y dz

activities included K A NA y 3 |
tFdNRYLF3ISé G GKS
Art History Society in Wichita in March 2012;
continuing work as editor and voice of the Art
Minutes broadcast on Kansas Public Radio;
membership on the Hall Center for tiumanities
9ESOdzi A &S
principal undergraduate advisor; and service as a
juror for the Charles C. Eldredge Prize, awarded
annually by the Smithsonian American Art Museum
to an outstanding singtauthored book in the filel

of American art. Cateforis also appeared as a
commentator in a documentary film exploring the
place of religion in contemporary adesus Was a
Moonwalker Directed by Alyssa Lundgren, the film
debuted at the Nelsomtkins Museum of Art in May
2012 and has been screened at film festivals around
the country. Others interviewed for the film include
KU art history alumniEESAANNINGO t K 5, PAuidpy 0
RosHa ! QamgRAECHELBVITHO a ! dhdbH U
Spencer Museum of Art director Saralyn Reece
Hardy.

A teaching highlightwas I 4§ ST2 NR & Q&
Soring 2012 with Charles Eldredge and Murphy
Professor Michael Brenson to conduct a Murphy
{ SY A Y| NIE SculptueRIMhitions and

8| Department of Art History

550l 1Sao¢ /T GST2NRA o a |1
April 2012 dissertation defense BRITTANYOCKARD

0t K5 th@ sewentlzstudent to complete a PhD

dzy RSNJ KAad RANBOUGAZ2Y D I G4S
include an extensivaterview with Kansas City

painter James Brinsfield, available on the website of

the AlbrechtKemper Museum of Art, and an article,

G/ dzf GdzNF € ¢NIyatlraGaAzy |yR |
Ay GKS I' NI 2F 2SyRI DdzZé LJ
Lee Glazer, and Arie A. Goerlitz, edsEastWest
Interchanges in American Art: A Long and

Tumultuous Relationshifsmithsonian Institution

Scholarly Press, 2012). Cateforis also served in 2012

as the editor of a catalogue of the collection of
contemporary art works donad over the past

twenty years by patrons Marti and Tony

Oppenheimer to the Nerman Museum of

Contemporary Art at Johnson County Community

College in Overland ParkS Published in

September 2012, the 34page publication,

Oppenheimer Collectipfeaturesentries on 152

g2NJLa 2F FNI oNRGGSY dzy RSN

b Y RamPofaMidls mcﬂh@ﬁg&he follé)wmg Ku%ent and

| 2YYAGGSST asN

02t

former KU art history graduate studenfRACHEIEPP

BULLE® t K5 KARENBEBEIVOLKO a! Qnp 0 X
KATHERINGARNER) a !  @SERHANPOO a! Qnnov X
Brittany Lockard, Samantha LyoB&ENIMCHENRY

0a! Rligon Willer, Meredith Moore, Eunyoung
Park,DANASELFO a ! , @ngl Mégan Young.

SALLYCORNELISON
Associate Professor, Italian Renaissance Art

Professor Cornelison continueglebrating the 500

anniversary of the birth of Giorgio Vasari (1544)

well into 2012. In anticipation of the small exhibition

she has curated for the Spencer Museum of Art

%g ;\NSS% D})\zN.EI)\z L al NA 9
Nt fg YiscDécéntbess { S LI S Y

2012), she taught a graduate seminar on Vasari and

Renaissance court culture in Spring 2012. The



Scott Heffley of the NelseAtkins Museum of Art and
graduate students fronSallyCornd A 42y Q& aSYA

course included a trip to the NelsgAtkins Museum
of Art, where conservator Scott Heffley discussed his
technical analysis and restoration of the Spencer
adzaSdzyQa =+l al NR Chkisk yG Ay 3
Carrying the Crogsirca 1555864). In June,
Cornelison accompanied a group of Spencer
adzaSdzy LI GNRya | yR
Saralyn Reece Hardy on a wdekg trip to Italy
RS@P2GSR (G2 GDA2NBAZ2 =1}
The group especially enjoyed private visitdhe

| TFATA DFHEEtSNBZ GKS |
GKSe 320 dzLJ 0t 2a$sS | yR uSN
unfinishedAdoration of the Magi Y R CNJ | y 3§
San Marco Altarpiede> YR + | &1 NA Qa

Florentine home. After
the trip concluded,
Cornelison stayed on to
conduct preliminary
archival, secondary, and
visual research for her
new book project, a study
of a select group of

£ &l NAQa NBf
paintings and chapels.
July saw the publication
of a special issue of the
Register of the Spence
Museum of Ardevoted to the Vasari exhibition to
which Cornelison contributed three essays. In
September she welcomed the publication of her
bookArt and the Relic Cult of St. Antoninus in
Renaissance Florend@espite her relatively new
obsession withVasari and his paintings, Cornelison is
not completely abandoning the world of saints and
relics, as she looks forward to presenting a paper on

Art and the Relic Cult
of St. Antoninus in
Renaissance Florence

R iat ey el

a I NA Qa NBtAOaE
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GHARLES .H DREDGE
Hal Distinguished Professor of American Art and
Culture

LGQa 6SSy | ljdASG @SN 2y
punctuated by the Murphy Seminar thRrofessor

Eldredge cdgaught last spring with David Cateforis

and visiting Murphyrofessor Michael Brenson. A

noted sholar of modem art and former critic for the

New York Time®r. Brensomrought expertise and
excitement to a semester devoted to modern

sculpture. In addition to guiding the seminar for two

weeks through three dimensions, he also delivered

the annual Murphy Lectures at the Spencer Museum

of Artandthe NelsonrAtkins Museunof Art,
SEIFIYAYAyYy3 |aLlSoita 27
TR 6 RSLM O &

Last springEldredge also directed three dissertation

useum curator
Ad t K5 i

51 AR

N T T aptal urIGRID | Y & @8

TTATA

|s§tzor|cal ter c r |nd 5 avrtor?tlnue to 66 KSN.
sls oward helr o tﬁ aélart
ur| Qéqmg erm gredge

zf‘e% erg‘{lon
ta ectur ssan n art from the

n e|\f_§ Mg?/wé%n KS T2tf2
survey of Amerlcan art from 1861000, plus a

graduate seminar on American painting of the

1930s.

9f RNBR3ISQa NBaSINI&K 2y { 2dz
painting continues, as does a separate project on
Arthur B.Davies in the West. He remains active in

the field as a member of the advisory board for

' YKSNBRG /2tfS3SQa aSrkR !
the Terra Foundation for American Art in Chicago

and Paris, and as a grants panelist for the Henry Luce
C 2 dzy R (uge@nye®nibitioni program.

NJIi

SHERRFOWLER
Associate Professor, Japanese Art

In February ProfessoFowler gave the presentation
& D ${ diHead in EleventtenturyJapan:

9ELX 2N} GA2y&a 2F G(GKS
' OljdzA AAGA2Y 2F S
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Council, Los Angeles County Museum of Art. During
the lecture she not only reconstructed a possible
O2y GSEGET odzi Ffaz2z | @iNID
Head of a Buddha

As a 2012 Big
XIl Faculty
Fellow,
Fowler spent
five days in
March atthe
University of
TexasAustin
to advance

1 research,

| discuss
teaching
strategies
with
colleagues,
view Asian
art and
attend an
Asian art
exhibition
and
workshop. This award continued a collaboration that
began in 2011 when KU History of Art hosted Dr.
Janice Leoshko, South Asian Art Historian at UT

SherryFowlerphotographinga 14th-
century stupa in Kyushu.

Austin, as a Big Xl Faculty Fellow at KU. Because Dr.

Leoshko works on Indian Buddhist images, especially
Avalokitesvara, and Fowler researches the same
deity, known as Kannon in Japanese, there was much
to discuss. During th€exasvisit, Fowlergave the

t SOUdNE dal yATSadlaAazya
ofl @Lt21A0Sa@rNr Ay W LIY
Lecture Series and on another day participated in

Homeiji, Choanji, Tennenji, Mudoji, and Ryosenji
deep in the mountains of Kunisaki Peninsula.

dzl f o02R& F2NJ[!/a! Qa ¢22R
In Tokyg Fowlerenjoyed staying with KU Japanese
art colleague Maki Kaneko who was renting a house
during heryear leave. As the house was located near
the former Yoshiwara district, it was an especially
significant location for Japanese art historians. Also
in Tokyo Fowler met graduate studeRachel
Voorhies and together they went to see an
exhibition on thel9th-century painter Takahashi
Yuichi at the Tokyo Univetgiof ArtsMuseum.
Another highlight of the Tokyo segment of the trip
was a special viewingf Kannon prints made in the
13th- to the 17th-centuries at the Machida City
Museum of Graphic Arts.

After returning from Japan in June, Fowler gave the
Grtl1 atAfINRYFAS (2 ¢g2
0KS O2yFSNByOS aLO2ya 27
/| 2y GSYLR2 NI NB . dZRRKA&G !
by the Buddhism and Contemporary Society
Program at University of Bisth Columbia,
Vancouver, B.C. in July.

KATHRYNGERRY
Visiting AssistanProfessorMedieval Art

After settling inat LawrenceProfessoiGerry kept
herself busy teaching undergraduate and graduate
courses on a range of medieval topics, including a
courseon medieval books in which the students had
an opportunity to learn directly from the

outstanding collection of manuscripts and prlnted

2 ookt & the/spencer Redeach Rilrdhf Gér 0s4a
€ travered\th dbVeral confirEinces, héhahd YA she

presented papers at th®lagter of Faith,conference
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The Changing Nature of Museums in Asia Since the
9INIT & Moppnazé GKAOK 4l
Brown Bag Sérs on Visual and Material Culture.

In summer Fowler went to Japan to conduct
NBaSINOKd 9FNIeée Ay GKS
YEYY2Y [F1S YR {AE YIyy
the Kyoto Asian Studies Group at Doshisha
University in Kyoto. In Kyoto she was ablestay at
HILLARYEDERSERIO t K 5 resienca)at Shunkoin (a
subtemple of Myoshinji) and meet her baby Juna for
the first time. Afterward she travelled to Kyushu
where she made special site visits relatechty
continuing research on Kannon to the temples
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Academy of America.annual meetlngvln St Lows
LYivbHh 2813), afldfhe InterSationaftetidvy ©
Congress at Kalamazoo (May 2012). Working with a
colleague at Warwick University (JKY. Francesco
Lucchinj Gerry also o

anized and chaired, a,double
N ddorfaftie cd Ilbgéﬁrt ALScRatioh ahfld) dZNB
2 Yeeting hefd thid yelr¥n Lo AffadS BZEbrudn? NJ

2012). In May, Gerry was appointed to the
programming committee for the Hagiography
Society, and will take an activele in planning
conference sessions sponsored by the group, which
promotes academic research related to the study of
the cult of saints in the Middle Ages.

a{



Gerry spent part of the summer in the United
Kingdom, where she presided over a series of
conference panels at the International Medieval
Congress, at the University of Leeds. After the

conference, she had a chance to spend a few days in

Scotland touring medieval sites (mostly ruins) with
Dr. Matthew Woodworth of the University of
Aberdeen, one oftte authors of the Historic
Buildings of Scotland serie$heimage shows a view
from the top of the northwest tower of Elgin
Cathedral, looking down at the remains of the
church; the round building to the left is the Chapter
House, where the cathedral cans would have met
to discuss administrative matterdduch of what can
be seen here dates to the late 13th century, but with
many later repairs and expansionSerry is hoping
to incorporate some of these sites into her Later
Medieval Art course, whicths will offer in Spring
2013.

ANNED. HEDEMAN
Judith Harris Murphy Distinguish@dofessor,
Medieval Art

Professor Hedeman joined the Kress Foundation
Department of Art History as the Judith Harris
Murphy Distinguished Professor of Arskdiry at
Kansas in Fall 201.K S Q &
welcome from her new Kansas colleagues and
students.

The year leading u her move to Kansas was busy.
Hedeman ceedited papers from a conference she
had organized at the University of Illinois lviKaren
Fresco. The book that resulte@pllections in

Context: The Organization of Knowledge and
Community in Europe (14tt7th Centuriesyvas

published bythe Ohio State
University Press in November |§
2011. Hedeman contributed
an article toCollections in

Contex¥y &/ 2ttt SO ay
The Role of the Visual in the

Shrewsbury Talbot Book

owz2elf mMp 9@ LJ- LIS

given at the British Library wa
also published as an article:
G! ROGA&AAY 3 CNI
Example of England: Visual Narrative inthge de

la prinse et mort du roy Richadtl N @ a{ ® Mo
Electronic British Library JournaD1]
http://www.bl.uk/eblj/2011articles/article7.html.

Hedeman took full advantage of the release from

teaching that her Guggenheim Fellowship gave her

in 201%:2012. She spent October in Paris doing

research for her projected bodkisual Translation

and the First French Humanistad visited Rome in
December and in February as part of an international
research team studying an illinated manuscript of

{ I £ f dpidati Historiesvof Catiline and Jugurtha.

She gave papers in London at the British Library

@ 2yaiaNHzOGAy3a { Ayl [2dzhia A
Grandes chroniques de Frarggan Paris at the
Institut de recherches et historie des text@Visual
Translation and thé&irst French Humanists in New
York at Fordham University ¢ W[ S NR Y| y
Sad NRowmgnteQHistory, and lllustration in the

lj dzA

Sye28S8R (iKS

Grandes chroniques de

Francé), and at the

Institute for Advanced

Studies, Université

R Q h NXd&&angfading 6
Powerfor the Princes of the
Blood: Laurent de

t NEBYA SDeEdstieés Qa W
nobles hommes et

femme%).
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-1 Hedeman was pleased to be
invited to caeedit the volume resulting from the
conference in Orléanasnd to learn that the

catalogue she had eauthored with Elizabeth
Morrison,Imagining the Past in France, 125800

(Los Angeles: Getty Publications, 2010) was a finalist
for the 2012 Alfred H. Barr Award for Museum
Scholarship.
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STEPHENXEODDARD

Assistam Director of the Spencer Museum of Art;
Professor and Senior Curator of Prints and Drawings,
Northern Renaissance Art and Prints

This past yeaProfessor Goddard eaught a course
on modern printmaking wittMichael Krueger
(Department of YsualArt) and he curated two

{0508 D2RRINR gAUGK aiGdzRSy (&
tNAYGYF1AYy3E |G GKS shdp i Kahsas
City. Also pictured are master lithographer Michael Sims and
KU printmaking instructors Michael Krueger, Yoonmi Nam, and
Shawn Bitters.

exhibitions ¢Cryptograph: An Exhibition for Alan
Turing and 639 Trails: Research in the Peruvian
Amazom). A catalogue for the former is available on
the Spencer Museum of Art website. Goddard has
applied for a MtionalEndowment for he
Humanitiesgrant to help processral care for the
un-accessionedavorks in the Esquire Collection that

is in the care of th&pencer Museum of Arand he

was the ceP.l. (with Saralyn Reece Hardy) for a
successful Strategic Initiative Grantréihgh the

t NB @2 a0 Q) thattwill Arieg3hree yeary of
ddzoadl yadAl f &dzLlll2 NI F2NJ
/| 2f 102N GADBS wSaSI NOKod¢
5dzLJ2 y i Qa 9y ANI @S RAlexaddidi NJ
{G0SAYtSyz¢é Aa Ay fasiNdBriti
Mélanges Adrienne Fontainagand he has just
completed an essay about the Limmce Lithography
Workshop.

MARSHAHAUFLER
Professor, Chinese Art

Iy Vi

for Asian Arts N2 ( &/1§ comented on North

Y 2 NB | kydhyang andis Pohyon Temple 0 |
the Buddhist Art Forum held at the Courtauld
Institute in London on April 14, 2012. On May 31,
AaKS aLkR|1S 2y GKS GaDNBI
at the Art Institute of Chicago, and reprised this talk
for the College of Liberal Artad SiencegCLAS)
GaAyA [/ 2tfS3S¢ 2y wdzyS
presentations was done, in part, during a trip to
North Korea in March 2012. FArchives of Asian Art
(2102) she wrotéReflections orReflections,a
response tahe workshopd . dzR Rk DBjetts
FyR /2yiSEGazé KStR Ay O2y.
exhibitiondReflections of the Buddigat the Pulitzer
Foundation for the Arts in St. Louis November 10,
2011.Last fall, she once again took part in the

annual Korea Foundation Workshop for Korean A

Curators in South Korea. In April, Haufler finished

three years of servicessa member of the Advisory

Boardof the Center for Advanced Study in the Visual

Arts at the National Gallery of Art. She also stepped

down as Chair of the Editorial BoardAsthives of

Asian Art but she remains a member of the board.

She continues to serve as Associate Dean for

International and Interdisciplinary Studies in CLAS.

. dz
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MAKIKANEKO
Assistant Professor, Japanese Art

Granteda Japan Foundation Research Fellowship,

Professor Kaneko was on leave in 2QD12.

Affiliated with the National Research Institute of

Cultural Properties, Tokyo, during the term of her
—
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for Mt. Myohyang: Pohyon Temple and the
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Tokyo, in front of the statuef the Dragon God made by
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fellowship, Kaneko completduer book manuscript
tentatively entitledArtists Go to War: Visual
Representation of Japanese Artists during the-Asia
Pacific War and Occupatiofihis study, with specific
focus on representation of the male body by

Japanese oil painters, 4&xamines some of the

iconicart works made during the AesPacific War as
GKS (N} OSa 2F FINIAadaQ S7
shifting political climates betweethe 1930s and

1950s.

During her stay in Japan, Kaneko also conducted
research at several sites includiige Museum of
Modern Art, Kamakura & Hayanthe National
Museum of Modern Art, Tokydhe Maruki Gallery
for the Hiroshima Panelthe Pola Museum of Art,

Fellowship at the Radcliffe Institute for Advanced
Study/Haward University to support archival
research for this endeavor. She looks forward to
being able to immerse herself in the impressive
19th-century French gastronomy collections at the
Schlesinger.

AAMENAR 12 yS3I20AL0GS

Professor, Chinese Art

Through most of 2012012, Professor McNair was
chained to her desk working on her translation of
the imperial painting catalogue of Emperor Huizong,
but she did get out for one trip to China. In this
picture, she is bargaining on the "antiques street" in

Kobe Citythe Koiso Ryohei Memorial Museyand

so on. Also, in June 2012, she presented the paper
GWY21dzYAyGdS1{A 3IFH1AKRSKRIKES
aSyalliir G2 aSy3az y2 W, Yl
6/ N FaGAYy3 |+ ablaGAz2ylrt tIA
. 22Y¢é RdAzZNR Y 3 K yFROATFRIOS NJI (NG
blFriAzylf wSaSt NOK
Study Meeting.

MARNIKESSLER
AssociateProfessor, 19t#Century European Art

Being Graduate Director has kdpitofessoiKessler

LyadAaddez
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busy over the last academic year. She is enjoying this
role and especially appreciates the opportunity to
work closely with graduate students and Graduate
Studies. Shalso continues to serve &hair of the
External Programs Committee for the Association of
Historians of NineteentCentury Art.

Kessler has begun work on a new book projkat
examines the intersections among food, gastronomic
practices, family, m@ory, and visual culture in late
19th-century Franceln October of 2012, Kessler
RSt AOSNBR |
Ay | f I dzRI&r ofsPRaghediyCrain a ganel
she organized and chaired for
the NineteenthCentury French
StudiesA8 2 OA I GA2y Qa YSSi
at North Carolina State
University in Raleigh. This pape
derives from work for a chapter
of her book project. Kessler was
happy to be awarded a 2012
2013 Schlesinger Library

=
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Shanghai for a small, wooden Blilke object with
sliding lattice panels that she made the mistake of
showing interest in. The shopkeeper started at 800
yuan, but over the course of a half hour, she got him
down to 180 (probably only double its actualue).
So although she is now the proud owner of this
object, she still does not know exactly what it is.
{KSQa K2LIAyYy3 ! yiAldzsSa
Lawrence.

VA=
Associate Professor, Art Since 1900 and History of
Photography

Professor Pultz is continuing to work on issues at the
intersection of postwar American photography and
issues of urbanism and suburbanization. This fall he
is fortunate to be a member of the Hall Center for
0dKS
Imagined: Cosmopolitan, Dystopian, Global,
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