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FROM THE CHAIR 
 
The Art History Department was pleased to welcome Michael R. Grauer, Associate 
Director for Curatorial Affairs/Curator of Art at the Panhandle-Plains Historical 
MuseumΣ ŀǎ ǘƘƛǎ ȅŜŀǊΩǎ CǊŀƴƪƭƛƴ 5Φ aǳǊǇƘȅ 5ƛǎǘƛƴƎǳƛǎƘŜŘ !ƭǳƳƴƛ lecturer. Michael 
received a BFA from KU in 1983 with a double major in painting and art history, 
ŀƴŘ ŀ aŀǎǘŜǊΩǎ ŘŜƎǊŜŜ ƛƴ ŀǊǘ ƘƛǎǘƻǊȅ ŦǊƻƳ {ƻǳǘƘŜǊƴ aŜǘƘƻŘƛǎǘ ¦ƴƛǾŜǊǎƛǘȅΦ  After 
college, he was granted an internship at the Smithsonian American Art 
Museum.  As curator at the Panhandle-Plains Historical Museum, Michael 
oversees the weapons, sports, and cowboy and ranching artifact collections, as 
well as art.  HŜ Ƙŀǎ ƻǊƎŀƴƛȊŜŘ Ƴŀƴȅ ŜȄƘƛōƛǘƛƻƴǎΣ ƛƴŎƭǳŘƛƴƎ ά¢ŜȄŀǎ LƳǇǊŜǎǎƛƻƴƛǎƳΥ 
Branding with Brushstroke and Color, 1885-мфорΣέ ά[ƻƴŜ {ǘŀǊ {ǘƛƭƭ [ƛŦŜǎΣέ ά! 
wǳƴƴƛƴƎ CƛƎƘǘΥ ¢ƘŜ wŜŘ wƛǾŜǊ ²ŀǊ ƛƴ !ǊǘΣέ ŀƴŘ ά¦Ǌōŀƴ ¢ŜȄŀǎΥ /ƘŀƴƎƛƴƎ LƳŀƎŜǎ ƻŦ 
ŀƴ 9ǾƻƭǾƛƴƎ {ǘŀǘŜΦέ  In 2009, Michael received a Distinguished Service Award from 
the Center for the Advancement and Study of Early Texas.  We were proud to 
have Michael back at KU and happy to honor yet another of our outstanding 
alumni. 
 
Michael kindly agreed to an interview with Chair and Professor, Linda Stone-
Ferrier. 
 
LINDA STONE-FERRIER: What are you glad you learned as an undergraduate and/or a 
graduate student that helped prepare you for your current position? 
  
MICHAEL GRAUER:  I started as a painting major at KU so I know how paintings are 
constructed.  όL ƘŀǾŜ ŘƛǎŎƻǾŜǊŜŘ ǘƘƛǎ ƛǎƴΩǘ ŀƭǿŀȅǎ ǘƘŜ ŎŀǎŜ ǿƛǘƘ Ƴŀƴȅ ŀǊǘ ƘƛǎǘƻǊƛŀƴǎ 
ŀƴŘ ƳǳǎŜǳƳ ŎǳǊŀǘƻǊǎΤ ǘƘŜȅ ǎƛƳǇƭȅ ŘƻƴΩǘ ƪƴƻǿ Ƙƻǿ ǘƘƛƴƎǎ ŀǊŜ ōǳƛƭǘΦύ  I also 
minored in printmaking so know about traditional printmaking methods.   I was 
encouraged to take as many different art history classes as I could during my four-
and-a-half years at KU.  So, save fall semester my junior year, I took at least one 
art history course every semester.  I made up for that missed semester with a 
summer art history and two art history courses the fall after I graduated in May 
1983.  Ironically, I went on to specialize in American art but took no American art 
courses at KU; in fact, I am not sure we had an Americanist way back then, 
because the study of American art as a field was still relatively new in the 
discipline. 
 
LSF: What do you wish you had learned or experienced as an undergraduate 
and/or a graduate student that would have prepared you better for your current 
position? 
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MG:  I believe some exposure to preparation for classroom-type presentations 
and lectures would have been helpful.  Also, perhaps a hint as to how difficult 
graduate school would be and the level of expectations by professors in graduate 
school.  
  
LSF: What aspects of international art law have you had to address? 
  
MG:  The only real issues I have had to deal with have been working with the US 
{ǘŀǘŜ 5ŜǇŀǊǘƳŜƴǘΩǎ !Ǌǘ ƛƴ 9ƳōŀǎǎƛŜǎ ǇǊƻƎǊŀƳ ƛƴ ƭŜƴŘƛƴƎ ŀǊǘ ƻōƧŜŎǘǎ ǘƻ ƻǘƘŜǊ 
countries, and some peripheral involvement with US Customs for an American 
Indian headdress coming from Scotland (due to the eagle feathers). 
  
LSF: What advice do you have for current undergraduate and graduate students 
regardless of their career aspirations?  
  
MG: Do not narrow your focus too soon.  Take as many different kinds of electives in as many disciplines as 
possible.  In other words, pursue an old-school, liberal arts program, including--at least--one other language. 
  
LSF: Assuming one's graduate degree is completed before starting a new full-time position, what are the biggest 
adjustments that one has to make as one goes from being a graduate student to a professional in the field? 
  
MG:  You are now on your own, without institutional support, so try to act like an adult.  You represent yourself, 
your family, and the educational institutions that helped you get to where you are.  5ƻƴΩǘ ŜǾŜǊ ŦƻǊƎŜǘ 
that.  Integrity is doing the right thing when nobody is looking. 
  
LSF: Why did you choose a curatorial career instead of academia or something else? 
  
MG:  I have always been fascinated by historical objects, be they bones, shell casings, or works of art.  I collected 
ŀƴƛƳŀƭ ōƻƴŜǎ ŀƴŘ άǊŜƭƛŎǎέ ŀǎ ŀ ŎƘƛƭŘΦ  This is why I have no interest in museum administration as one loses the 
ǇŜǊǎƻƴŀƭ ƛƴǘŜǊŀŎǘƛƻƴ ǿƛǘƘ ƻōƧŜŎǘǎ ǿƘŜƴ ƻƴŜ ƳƻǾŜǎ άǳǇǎǘŀƛǊǎΦέ 
  
LSF: What do you consider to be your one or two (or more) proudest accomplishment(s) professionally, and why? 
  
MG:  The Franklin D. Murphy Distinguished Alumni Lecturer is the major accomplishment of my professional 
career.  CƻƭƭƻǿŜŘ ōȅ ōŜƛƴƎ ƛƴǾƛǘŜŘ ǘƻ ŘƛƴƴŜǊ ŀǘ ǘƘŜ ²ƘƛǘŜ IƻǳǎŜ ǿƛǘƘ tǊŜǎƛŘŜƴǘ ŀƴŘ aǊǎΦ .ǳǎƘ όL ŎƻǳƭŘƴΩǘ ŀǘǘŜƴŘ 
due to a conflict with one of my children graduating high school) and representing Texas at a symposium about 
ǊŜƎƛƻƴŀƭƛǎƳ ŀŎǊƻǎǎ ǘƘŜ ¦ƴƛǘŜŘ {ǘŀǘŜǎ ŀǘ bŜǿ ¸ƻǊƪ ¦ƴƛǾŜǊǎƛǘȅΩǎ {ŎƘƻƻƭ ƻŦ CƛƴŜ !ǊǘǎΦ  

 

On August 1, 2012, around 3 AM, a broken water line on Mississippi Street near Dyche Hall flooded the 
{ǇŜƴŎŜǊ aǳǎŜǳƳ ƻŦ !ǊǘΦ  ²ƘƛƭŜ ǘƘŜ {a!Ωǎ ŀǊǘ ŎƻƭƭŜŎǘƛƻƴ ǿŀǎ ƴƻǘ ƘŀǊƳŜŘΣ ǘƘŜ !Ǌǘ IƛǎǘƻǊȅ 5ŜǇŀǊǘƳŜƴǘ ŀƴŘ 
the Murphy Art & Architecture Library sustained more than one million dollars in damage.  In the library, 

water came through the ceiling tiles and down the stairs, damaging thousands of books.  Nearly 20,000 
books were frozen and shipped to Chicago to be vacuum freeze dried, and it is hoped that they will be 

ǎŀǾŜŘΦ  hǾŜǊ фл ǾƻƭǳƴǘŜŜǊǎ ƘŜƭǇŜŘ ǘƻ ōƻȄΣ ŎƻǾŜǊΣ ŀƴŘ ǎŀǾŜ ǘƘŜ ƭƛōǊŀǊȅΩǎ ǾŀƭǳŀōƭŜ Ŏontents.  In the Art History 
Department, nearly three inches of water covered the floor, damaging walls and carpets, electronic 

equipment, books, and furniture.  The entire contents of the slide library, classrooms, and faculty and 
department offices had to be removed for drying.  The lower third of the walls and the carpeting had to be 

replaced.  Room 211 received an extensive face lift, as all of the risers and seating were destroyed.  For 
nearly three weeks, the department was located in a temporary office in the Kansas Union, but crews 

worked long hours to ensure that at least the offices would be in place in time for the opening of classes on 
August 20.  The department is thankful for the support of the university and the concern and volunteer 

efforts of alumni, current students, and friends during this difficult time. 
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We are especially grateful to THE MARK AND BETTE MORRIS FAMILY FOUNDATION for its continued funding of the 
Morris Family Scholarship, which supports two outstanding entering graduate students; for a grant from the 
TERRA FOUNDATION FOR AMERICAN ART ƻƴ ōŜƘŀƭŦ ƻŦ 5ǊΦ /ƘŀǊƭŜǎ /Φ 9ƭŘǊŜŘƎŜ ǘƻ ǘƘŜ ŘŜǇŀǊǘƳŜƴǘΩǎ !ƳŜǊƛŎŀƴ !Ǌǘ 
Research Fund, benefiting graduate study in the field; to the CATERPILLAR FOUNDATION, the FIDELITY CHARITABLE GIFT 

FUND, THE LOCKHEED MARTIN CORPORATION, and the STATE FARM COMPANIES FOUNDATION for furthering the teaching 
mission of the department; and to the YALE UNIVERSITY PRESS for fine art books that were given to outstanding 
undergraduates at our annual Amsden Awards Ceremony. 
 

WITH THANKS 
 

The Kress Foundation Department of Art History benefits from the generosity of alumni and friends whose financial 
support strengthens the intellectual mission of the department and makes possible an array of programs that 
enhance our core offerings. 
 
We are deeply grateful to the following donors--as well as others who wish to remain anonymous--for their 
generous gifts in fiscal year 2012: 
 
 
Bijan and Mary Alice Taylor Amini 
Gretchen Day Atwater & Beauford W. Atwater III 
Laurie A. Baker 
Nila A. Baker 
Jennifer McLaury Carttar 
Michelle Mead Dekker 
Pamela Boles Eglinski and Edmund R. Eglinski 
Charles C. and Jane Eldredge 
Sarah Thompson Fulkerson 
John R. and Ellen R. Goheen 
Randall R. Griffey 
Susan Tramel Huff and Lloyd A. Huff 
Marilu Knode 
Janey L. Levy 
Mike J. McGoffin, Jr. and Allison Sivells McGoffin 
Susan Weinlood McLeod 
Nancy S. Mitchell 
Leslie Diane Moe-Kaiser 
Mary Jean Nelson 
Paul R. and Margaret E. Nelson 
An-Yi Pan 
Jane T. Patrick 
Thomas C. Pickerel 
Kimberly Edens Rack & Michael P. Rack 
Patricia Cain Rodewald and Lance E. Rodewald 
Helen Piller Seymour 
Jan Heimann Shenkenberg 
Stacey J. Skold 
Dale D. Slusser & Sherry Fowler 
Andrew R. and Anna M. Stevens 
Marilyn Stokstad 
Denise R. Warner 

Jane C. Weaver 
Matthew R. and Michelle M. Welch 
 
 
In Honor of Maud Gonne Humphrey: 
Susan J. Ashline 
Megan C. Blocksom 
David C. and Elizabeth Seale Cateforis 
Sally Cornelison and Dan DePardo 
Susan V. Craig 
Charles C. and Jane Eldredge 
Ashley J. Elston 
Jennifer M. Friess 
Denise Giannino 
Stephen Goddard and Diane Hoose Goddard 
Vicki J. Hamilton-Smith and Jerry N. Smith 
Maki Kaneko 
Marni Reva Kessler 
Lara S. Kuykendall 
Sofia Galaraza Liu and G. Kevin Liu 
Samantha K. Lyons 
Amy McNair 
Eunyoung Park 
John F. Pultz and Susan E. Earle 
Ellen C. and Richard J. Raimond 
Rebecca I. Rolph 
Emily A. Ryan 
Dale D. Slusser and Sherry Fowler 
Linda Stone-Ferrier and Mark Roeyer 
Rozanne M. and David J. Stringer 
Loren Whittaker 
Tyler E. York 
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From left to right: David Cateforis, Charles Eldredge, Emily Kenagy, Katherine 
Garner, Lauren Miller, Leslie Chang, Eunyoung Park, Michael Brenson, Hillary 
Carlson, Alison Miller, and Samantha Lyons at the Nelson-Atkins Museum of Art.  

2012 FRANKLIN D. MURPHY SEMINAR 
 
University of Kansas professors David Cateforis and Charles Eldredge jointly taught the Spring 2012 Franklin 
aǳǊǇƘȅ {ŜƳƛƴŀǊ ƛƴ !Ǌǘ IƛǎǘƻǊȅ ǿƛǘƘ ǾƛǎƛǘƛƴƎ aǳǊǇƘȅ tǊƻŦŜǎǎƻǊ aƛŎƘŀŜƭ .ǊŜƴǎƻƴΦ  9ƴǘƛǘƭŜŘ άaƻŘŜǊƴ {ŎǳƭǇǘǳǊŜΥ 
5ŜŦƛƴƛǘƛƻƴǎ ŀƴŘ 5ŜōŀǘŜǎΣέ ǘƘŜ ǎŜƳƛƴŀǊ ŜȄŀƳƛƴŜŘ ǾŀǊȅƛƴƎ ǎŎƘƻƭŀǊƭȅ ŀƴŘ ŎǊƛǘƛŎŀƭ ŀǇǇǊƻŀŎƘŜǎ ǘƻ ƳŀƧƻǊ 9ǳǊƻǇŜŀƴ ŀƴŘ 
American sculptors such as Auguste Rodin, Constantin Brancusi, Alberto Giacometti, Henry Moore, David Smith, 
Donald Judd and Eva Hesse.  
 
An expert in the field of modern and contemporary sculpture, Dr. Brenson currently serves on the sculpture 
faculty at Bard College's Center for Curatorial Studies and Milton Avery Graduate School of the Arts; he is also a 
visiting senior critic at the University of Pennsylvania's School of Design.  At KU, he guided the students--Hillary 
Carlson, Leslie Chang, Katherine Garner, Emily Kenagy, Samantha Lyons, Alison Miller, Lauren Miller, and 
Eunyoung Park--in their original research on works of sculpture in the Spencer Museum and in Kansas City 
collections.   
 
! ƴŀǘƛǾŜ bŜǿ ¸ƻǊƪŜǊΣ .ǊŜƴǎƻƴ ŜŀǊƴŜŘ ŀ ōŀŎƘŜƭƻǊΩǎ ŘŜƎǊŜŜ ƛƴ 9ƴƎƭƛǎƘ ŦǊƻƳ wǳǘƎŜǊǎ ¦ƴƛǾŜǊǎƛǘȅΣ ŀƴŘ ŀ ƳŀǎǘŜǊΩǎ 
degree in creative writing and doctorate in art history from Johns Hopkins University, where he wrote his 
dissertation on the early work of Giacometti.  Subsequently, while teaching high-school English in Paris, he 
discovered his vocation as an art critic, which led to his employment as art critic for the New York Times from 
1982 to 1991.   
 
Since leaving the Times, Brenson has curated several exhibitions and written catalogue essays, both on modern 
masters (Giacometti, David Smith) and contemporary artists, among them Magdalena Abakanowicz, Luis Jimenez, 
Maya Lin and Juan Muñoz.  He also has lectured and published on topics ranging from the changing roles of 
museums, to the idea of quality in art, to public funding of the arts in America.  He is the author of two books:  
Visionaries and Outcasts: The NEA, Congress and the Place of the Visual Artist in America (2001) and Acts of 
Engagement: Writings on Art, Criticism, and Institutions, 1993-2002 (2004), and co-editor of several other 
volumes.  His honors include appointment as a Getty Scholar (1999) and a Guggenheim Fellowship (2008) to 
support his ongoing work on a biography of David Smith.   

 
In addition to his individual consultations 
with students and meetings of the 
Murphy seminar--including a session with 
curators in the Nelson-Atkins Museum 
collection--Brenson also presented two 
public lectures related to his work on 
{ƳƛǘƘΥ  ά!ƴŀǘƻƳȅ ƻŦ ŀ {ŎǳƭǇǘǳǊŀƭ 
aŀǎǘŜǊǇƛŜŎŜΥ 5ŀǾƛŘ {ƳƛǘƘΩǎ Australia 
όмфрмύέ όŀǘ ǘƘŜ {ǇŜƴŎŜǊύΣ ŀƴŘ άDavid 
{ƳƛǘƘ ŀƴŘ ǘƘŜ /ƘŀƭƭŜƴƎŜǎ ƻŦ .ƛƻƎǊŀǇƘȅέ 
(at the Nelson-Atkins).   These lectures 
will eventually be published in the 
Murphy Lecture series currently 
produced and distributed by the 
University of Washington Press in 
association with the Spencer Museum of 
Art and Kress Foundation Department of 
Art History.   Established in 1979, the 
Murphy Lectureship honors Franklin D. 
Murphy (1916-1994), chancellor of the 
University of Kansas from 1951-1960.    
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H!Y¦In SCULPTURE 
 

BY 
DR. DONALD F. MCCALLUM 

 
The latest publication in the University of Kansas  

Franklin D. Murphy Lecture Series 
University of Washington Press, 2012 

Published with the Spencer Museum of Art 

 
2012 FRANKLIN D. MURPHY LECTURE SERIES 

 
 

In addition to the annual visits by a Franklin D. Murphy Lecturer, which include presentations at the Spencer 
Museum of Art, the Nelson-Atkins Museum of Art, and co-teaching a graduate seminar, the Murphy Lecture Fund 
makes possible visits throughout the year by other distinguished scholars, curators, artists and critics.  In 2012, the 

Fund sponsored the following presentations: 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 

 
SHARON GREGORY, Associate Professor of Art History, St. Frances Xavier University 
άhǳǘ ŦǊƻƳ ¦ƴŘŜǊ ǘƘŜ ¢ǳǎŎŀƴ {ǳƴΥ ±ŀǎŀǊƛΣ {ŀƭǾƛŀǘƛ ŀƴŘ aƛŎƘŜƭŀƴƎŜƭƻ ƛƴ ±ŜƴƛŎŜΣέ hŎǘƻōŜǊ ннΣ нлмн 
 
WILLIAM E. WALLACE, Barbara Murphy Bryant Distinguished Professor of Art History, Washington University 
άtǊƻōƭŜƳǎ ƛƴ aƛŎƘŜƭŀƴƎŜƭƻΩǎ {ŎǳƭǇǘǳǊŜ Φ Φ Φ aŀƴȅΣέ bƻǾŜƳōŜǊ уΣ нлмн 

 
For a listing of upcoming Franklin Murphy Lectures, please check our website:  

www.ku.edu/~kuarthis/ 
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Anne D. Hedeman in front of the J. Paul Getty Museum. 

 

MEET OUR NEWEST FACULTY MEMBER 
 
ANNE D. HEDEMAN, previously Professor of Art History and Medieval Studies at the University of Illinois, Urbana-
Champaign, joined the Kress Foundation Department of Art History in August 2012 as the Judith Harris Murphy 
Distinguished Professor of Medieval Art.  She received her undergraduate degree from Princeton University and 
her MA and PhD degrees from Johns Hopkins University.  Anne D (Andie) was kind enough to answer a few 
questions about herself. 
 

What are your primary research/teaching fields? 
My research examines the relationships between 
text and image in vernacular late medieval French 
ƳŀƴǳǎŎǊƛǇǘǎΦ ¢Ƙǳǎ ŦŀǊ LΩǾŜ ǿǊƛǘǘŜƴ ōƻƻƪǎ ǘƘŀǘ 
analyzed the role images played in the earliest 
national history of France (The Royal Image), 
showed how a royal secretary sought to use images 
to capture the attention of the mad king Charles VI 
(Of Counselors and Kings) and considered the key 
role that visual imagery played in translating texts 
originating in earlier times or in non-French cultures 
to make them accessible to 15th-century French 
readers (Translating the Past). My book in progress 
will analyze the role of visual translation in works 
owned or made by three 15th-century French humanists 
who worked as notaries or secretaries at the FǊŜƴŎƘ ŎƻǳǊǘΦ   LΩǾŜ ŀƭǎƻ Ŏƻ-curated an exhibition at the Getty 
Museum and co-authored its catalogue, Imagining the Past in France, History in Manuscript Painting 1250-1500.  
 
I teach late medieval and Northern Renaissance art history, from the Gothic period to about 1500, and courses in 
the history of the book.  In each domain I am interested in exploring with students the ways in which art 
embodies and sometimes shapes relationships between makers and consumers and broader social or historical 
forces. 
  
Why did you become interested in your field? 
LΩǾŜ ŀƭǿŀȅǎ ƭƻǾŜŘ ōƻƻƪǎ ŀƴŘ ŀǊǘΣ ōǳǘ ƛǘ ǿŀǎ ŘǳǊƛƴƎ Ƴȅ ǎŜƴƛƻǊ ȅŜŀǊ ƛƴ ŎƻƭƭŜƎŜ ǘƘŀǘ L ŘƛǎŎƻǾŜǊŜŘ ƳŀƴǳǎŎǊƛǇǘǎΦ    
Everyone did a senior thesis at Princeton, and I wanted to work on a real work of art that had never been studied.  
My advisor suggested asking special collections, and the librarian there suggested an unpublished Book of Hours. I 
fell in love with manuscripts then, both because I could handle them and because holding the manuscript and 
turning its pages while reading its text and looking at its pictures replicated some of the experience of early 
owners.  My interest in secular illustration grew in graduate school, because it was a little examined area. 
  
What is the strangest experience you have had while ǊŜǎŜŀǊŎƘƛƴƎ όǘƘŀǘ ȅƻǳ ŘƻƴΩǘ ƳƛƴŘ ǎƘŀǊƛƴƎύΚ 
The strangest I can share: When I was working on my dissertation, I once took a night train from Paris to East 
Berlin to consult a manuscript.  I was too poor to reserve a sleeping berth, so sat up the whole way in a 
compartment with a bunch of squirmy kids. After arriving, going straight to the library, and getting settled, I began 
taking notes and worked through lunch. Sometime in the afternoon, I fell asleep while sitting up and writing; 
instead of describing the historical image in the chronicle, I recorded the dream that I was having.  Because I had 
to push on to Prague for an appointment there the next day, my notes remained incomplete for six years.  Then I 
had to make another trip to East Berlin to finish analyzing the manuscript so that I could finish The Royal Image.  
The moral: pay for a sleeping berth.  
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Alice Thorson of the Kansas City Star ŘŜǎŎǊƛōŜŘ άCŀŎŜǎ ŦǊƻƳ /ƘƛƴŀΩǎ tŀǎǘΥ tŀƛƴǘƛƴƎǎ  
ŦƻǊ 9ƴǘŜǊǘŀƛƴƳŜƴǘ ŀƴŘ wŜƳŜƳōǊŀƴŎŜΣέ ǿƘƛŎƘ ƻǇŜƴŜŘ ŀǘ ǘƘŜ bŜƭǎƻƴ-Atkins  
Museum of Art on April 28, 2012 ŀǎ άǘƘŜ Ƴƻǎǘ ŜƴŎƘŀƴǘƛƴƎ ǎƘƻǿ ƻŦ ǘƘŜ ǎǳƳƳŜǊέ 
(August 5, 2012). This show was planned last fall in a graduate seminar led by 
Professor Marsha Haufler.  Seminar participants Janet Chen, Tracy Cheng,  
Ji Yeon Kim, Annie Kroshus, and Myenghee Son selected and researched the  
seldom shown figure paintings. Assistant Curator LING-EN LU όtƘ5 Ωфрύ facilitated the 
ǎŜƳƛƴŀǊΩǎ ǿƻǊƪ ǘƘǊƻǳƎƘƻǳǘ ǘƘŜ ǇƭŀƴƴƛƴƎ ǇǊƻŎŜǎǎΦ  Janet, Tracy, and Myenghee 
returned to the museum on the evening of August 17 to present a lively and very  
well received gallery talk.  (In photo, left to right: Janet Chen, Tracy Cheng, and  
Annie Kroshus examine a painting in storage at the Nelson-Atkins Museum of Art.) 
 

Graduate students (in photo, left to right) Kevin Greenwood, Ye-Gee Kwon, and 
Sooa Im McCormick,  and Professor Marsha Haufler took part in the workshop 
ά.ǳŘŘƘƛǎǘ !ǊǘΥ hōƧŜŎǘǎ ŀƴŘ /ƻƴǘŜȄǘǎέ ƘŜƭŘ ƛƴ ŎƻƴƧǳƴŎǘƛƻƴ ǿƛǘƘ ǘƘŜ ŜȄƘƛōƛǘƛƻƴ 

άReflections of the Buddhaέ at the Pulitzer Foundation for the Arts in St. Louis on 
November 10, 2011. Sooa, Ye-Gee, and Kevin joined students from Harvard, Duke, 

and the University of California, Berkeley, in giving gallery presentations focused on 
specific objects in the show. Haufler served as a moderator and discussant.   

 

2011-2012 PROJECTS  
 

 

 
 

 

 

 
 

 

  

CƻǊ ǘƘŜ ŜȄƘƛōƛǘƛƻƴ ά5ƛǾƛƴŜ LƴǎǇƛǊŀǘƛƻƴ ƛƴ WŀǇŀƴŜǎŜ tǊƛƴǘǎ ŀǘ ǘƘŜ 
{ǇŜƴŎŜǊ aǳǎŜǳƳ ƻŦ !ǊǘΣ ǎǘǳŘŜƴǘǎ ƛƴ tǊƻŦŜǎǎƻǊ {ƘŜǊǊȅ CƻǿƭŜǊΩǎ 

{ǇǊƛƴƎ нлмн ǎŜƳƛƴŀǊ άWŀǇŀƴŜǎŜ tǊƛƴǘǎ ŀƴŘ ǘƘŜ !merican 
aǳǎŜǳƳΣέ ǎŜƭŜŎǘŜŘ WŀǇŀƴŜǎŜ ǇǊƛƴǘǎ ŦǊƻƳ ǘƘŜ {ǇŜƴŎŜǊ aǳǎŜǳƳ ƻŦ 

Art collection.  Seven of the students, Yen-Yi Chan, Ji Yeon Kim, 
Takaaki Kumagai, Ye-Gee Kwon, Kirsten Marples, Amanda Martin, 

and Myenghee Son each wrote two essays on the prints while 
three other students, Brian Hogarth, Annie Kroshus, and Alison 

Miller, also served as co-editors for the project.  Displayed in the 
Spencer Museum of Art Teaching Gallery, the exhibition was 

dedicated to Maud Humphrey.  (In photo, left to right: Amanda 
Martin, Robert Morrissey (who was visiting at the time of the 

photo; but who later joined the program), Alison Miller, Annie 
Kroshus, and Ye-Gee Kwon.) 
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FACULTY NEWS 
 

DAVID CATEFORIS 
Professor, American Art, Modern and Contemporary 
Art 
 
Professor Cateforis enjoyed another productive year.  
In November 2011, he delivered a lecture at Saint 
Olaf College, άEast Meets West: Cultural Hybridity in 
the Work of Three Contemporary Chinese Artists ς 

½ƘŀƴƎ IƻƴƎǘǳΣ ·ǳ .ƛƴƎΣ ŀƴŘ ²ŜƴŘŀ DǳΣέ ŀǘ ǘƘŜ 
invitation of KU alumna and Saint Olaf art history 
professor KARIL KUCERA όtƘ5 ΩлнύΦ  /ŀǘŜŦƻǊƛǎΩǎ ƻǘƘŜǊ 
activities included ŎƘŀƛǊƛƴƎ ŀ ǎŜǎǎƛƻƴ ƻƴ ά!Ǌǘ ŀƴŘ 
tŀǘǊƻƴŀƎŜέ ŀǘ ǘƘŜ ŀƴƴǳŀƭ ŎƻƴŦŜǊŜƴŎŜ ƻŦ ǘƘŜ aƛŘǿŜǎǘ 
Art History Society in Wichita in March 2012; 
continuing work as editor and voice of the Art 
Minutes broadcast on Kansas Public Radio; 
membership on the Hall Center for the Humanities 
9ȄŜŎǳǘƛǾŜ /ƻƳƳƛǘǘŜŜΤ ǎŜǊǾƛŎŜ ŀǎ ǘƘŜ ŘŜǇŀǊǘƳŜƴǘΩǎ 
principal undergraduate advisor; and service as a 
juror for the Charles C. Eldredge Prize, awarded 
annually by the Smithsonian American Art Museum 
to an outstanding single-authored book in the field 
of American art.  Cateforis also appeared as a 
commentator in a documentary film exploring the 
place of religion in contemporary art, Jesus Was a 
Moonwalker.  Directed by Alyssa Lundgren, the film 
debuted at the Nelson-Atkins Museum of Art in May 
2012 and has been screened at film festivals around 
the country.  Others interviewed for the film include 
KU art history alumni LEESA FANNING όtƘ5 Ωфуύ, PAULA 

ROSE (a! Ωлуύ, and RAECHELL SMITH όa! Ωфнύ and 
Spencer Museum of Art director Saralyn Reece 
Hardy.  
 
A teaching highlight was /ŀǘŜŦƻǊƛǎΩǎ ŎƻƭƭŀōƻǊŀǘƛƻƴ ƛƴ 
Spring 2012 with Charles Eldredge and Murphy 
Professor Michael Brenson to conduct a Murphy 
{ŜƳƛƴŀǊΣ άaƻŘŜǊn Sculpture: Definitions and 

5ŜōŀǘŜǎΦέ  /ŀǘŜŦƻǊƛǎ ǿŀǎ ŀƭǎƻ ǇƭŜŀǎŜŘ ǘƻ ŎƘŀƛǊ ǘƘŜ 
April 2012 dissertation defense of BRITTANY LOCKARD 
όtƘ5 ΩмнύΣ the seventh student to complete a PhD 
ǳƴŘŜǊ Ƙƛǎ ŘƛǊŜŎǘƛƻƴΦ  /ŀǘŜŦƻǊƛǎΩǎ ǊŜŎŜƴǘ ǇǳōƭƛŎŀǘƛƻƴǎ 
include an extensive interview with Kansas City 
painter James Brinsfield, available on the website of 
the Albrecht-Kemper Museum of Art, and an article, 
ά/ǳƭǘǳǊŀƭ ¢Ǌŀƴǎƭŀǘƛƻƴ ŀƴŘ /ǊŜŀǘƛǾŜ aƛǎǳƴŘŜǊǎǘŀƴŘƛƴƎ 
ƛƴ ǘƘŜ !Ǌǘ ƻŦ ²ŜƴŘŀ DǳΣέ ǇǳōƭƛǎƘŜŘ ƛƴ /ȅƴǘƘƛŀ aƛƭƭǎΣ 
Lee Glazer, and Amelia A. Goerlitz, eds., East-West 
Interchanges in American Art: A Long and 
Tumultuous Relationship (Smithsonian Institution 
Scholarly Press, 2012).  Cateforis also served in 2012 
as the editor of a catalogue of the collection of 
contemporary art works donated over the past 
twenty years by patrons Marti and Tony 
Oppenheimer to the Nerman Museum of 
Contemporary Art at Johnson County Community 
College in Overland Park, KS.  Published in 
September 2012, the 340-page publication, 
Oppenheimer Collection, features entries on 152 
ǿƻǊƪǎ ƻŦ ŀǊǘ ǿǊƛǘǘŜƴ ǳƴŘŜǊ /ŀǘŜŦƻǊƛǎΩǎ ŘƛǊŜŎǘƛƻƴ ōȅ ŀ 
team of authors including the following current and 

former KU art history graduate students: RACHEL EPP 

BULLER όtƘ5 ΩлпύΣ KAREN GERETY FOLK όa! ΩлрύΣ 
KATHERINE GARNER όa! ΩмнύΣ JOSEPH LAMPO όa! ΩллύΣ 
Brittany Lockard, Samantha Lyons, DENI MCHENRY 
όa! ΩууύΣ Alison Miller, Meredith Moore, Eunyoung 
Park, DANA SELF όa! Ωупύ, and Megan Young.  

 
SALLY CORNELISON 
Associate Professor, Italian Renaissance Art  
 
Professor Cornelison continued celebrating the 500th 
anniversary of the birth of Giorgio Vasari (1511-74) 
well into 2012.  In anticipation of the small exhibition 
she has curated for the Spencer Museum of Art 
ŜƴǘƛǘƭŜŘ άDƛƻǊƎƛƻ ±ŀǎŀǊƛ ϧ /ƻǳǊǘ /ǳƭǘǳǊŜ ƛƴ [ŀǘŜ 
wŜƴŀƛǎǎŀƴŎŜ Lǘŀƭȅέ ό{ŜǇǘŜƳōŜǊ 15ςDecember 9, 
2012), she taught a graduate seminar on Vasari and 
Renaissance court culture in Spring 2012.  The 
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Scott Heffley of the Nelson-Atkins Museum of Art and 
graduate students from Sally CorneƭƛǎƻƴΩǎ ǎŜƳƛƴŀǊΦ 

course included a trip to the NelsonςAtkins Museum 
of Art, where conservator Scott Heffley discussed his 
technical analysis and restoration of the Spencer 
aǳǎŜǳƳΩǎ ±ŀǎŀǊƛ ǇŀƛƴǘƛƴƎ ǘƘŀǘ ŘŜǇƛŎǘǎ Christ 
Carrying the Cross (circa 1555ς64). In June, 
Cornelison accompanied a group of Spencer 
aǳǎŜǳƳ ǇŀǘǊƻƴǎ ŀƴŘ ǘƘŜ ƳǳǎŜǳƳΩǎ ŘƛǊŜŎǘƻǊΣ 
Saralyn Reece Hardy on a week-long trip to Italy 
ŘŜǾƻǘŜŘ ǘƻ άDƛƻǊƎƛƻ ±ŀǎŀǊƛΩǎ CƭƻǊŜƴŎŜ ŀƴŘ ¢ǳǎŎŀƴȅΦέ 
The group especially enjoyed private visits to the 
¦ŦŦƛȊƛ DŀƭƭŜǊȅΣ ǘƘŜ ¦ŦŦƛȊƛΩǎ ǊŜǎǘƻǊŀǘƛƻƴ ƭŀōǎ όǿƘŜǊŜ 
ǘƘŜȅ Ǝƻǘ ǳǇ ŎƭƻǎŜ ŀƴŘ ǇŜǊǎƻƴŀƭ ǿƛǘƘ [ŜƻƴŀǊŘƻΩǎ 
unfinished Adoration of the Magi ŀƴŘ CǊŀ !ƴƎŜƭƛŎƻΩǎ 
San Marco AltarpieceύΣ ŀƴŘ ±ŀǎŀǊƛΩǎ ǊŜŎŜƴǘƭȅ ǊŜǎǘƻǊŜŘ 
Florentine home. After 
the trip concluded, 
Cornelison stayed on to 
conduct preliminary 
archival, secondary, and 
visual research for her 
new book project, a study 
of a select group of 
±ŀǎŀǊƛΩǎ ǊŜƭƛƎƛƻǳǎ 
paintings and chapels. 
July saw the publication 
of a special issue of the 
Register of the Spencer 
Museum of Art devoted to the Vasari exhibition to 
which Cornelison contributed three essays. In 
September she welcomed the publication of her 
book Art and the Relic Cult of St. Antoninus in 
Renaissance Florence. Despite her relatively new 
obsession with Vasari and his paintings, Cornelison is 
not completely abandoning the world of saints and 
relics, as she looks forward to presenting a paper on 

ά±ŀǎŀǊƛΩǎ ǊŜƭƛŎǎέ ŀǘ ǘƘŜ wŜƴŀƛǎǎŀƴŎŜ {ƻŎƛŜǘȅ ƻŦ 
!ƳŜǊƛŎŀΩǎ ŀƴƴǳŀƭ ŎƻƴŦŜǊŜƴŎŜ ƴŜȄǘ !ǇǊƛƭΦ 

 
CHARLES C. ELDREDGE 
Hall Distinguished Professor of American Art and 
Culture 
 
LǘΩǎ ōŜŜƴ ŀ ǉǳƛŜǘ ȅŜŀǊ ƻƴ aƻǳƴǘ ²ƻŜōŜƎƻƴŜΣ 
punctuated by the Murphy Seminar that Professor 
Eldredge co-taught last spring with David Cateforis 
and visiting Murphy Professor, Michael Brenson.  A 
noted scholar of modem art and former critic for the 
New York Times, Dr. Brenson brought expertise and 
excitement to a semester devoted to modern 
sculpture.  In addition to guiding the seminar for two 
weeks through three dimensions, he also delivered 
the annual Murphy Lectures at the Spencer Museum 
of Art and the Nelson-Atkins Museum of Art, 
ŜȄŀƳƛƴƛƴƎ ŀǎǇŜŎǘǎ ƻŦ 5ŀǾƛŘ {ƳƛǘƘΩǎ ŘƛǎǘƛƴƎǳƛǎƘŜŘ 
career. 
 
Last spring, Eldredge also directed three dissertation 
writers, one of whom, Phoenix Art Museum curator 
JERRY SMITHΣ ǊŜŎŜƛǾŜŘ Ƙƛǎ tƘ5 ŀǘ aŀȅΩǎ 
commencement exercises; meanwhile, Nelson-
Atkins curator Stephanie Knappe and Buffalo Bill 
Historical Center curator Mindy Besaw continue to 
progress toward their doctorates in American art 
under his direction.  During the spring term Eldredge 
also taught a lecture class on American art from the 
coloniŀƭ ŜǊŀ ǘƻ муслΤ ƘŜ ŦƻƭƭƻǿŜŘ ǘƘŀǘ ǿƛǘƘ ǘƘƛǎ ŦŀƭƭΩǎ 
survey of American art from 1860-1900, plus a 
graduate seminar on American painting of the 
1930s. 
 
9ƭŘǊŜŘƎŜΩǎ ǊŜǎŜŀǊŎƘ ƻƴ {ƻǳǘƘǿŜǎǘŜǊƴ ǎǘƛƭƭ-life 
painting continues, as does a separate project on 
Arthur B. Davies in the West.  He remains active in 
the field as a member of the advisory board for 
!ƳƘŜǊǎǘ /ƻƭƭŜƎŜΩǎ aŜŀŘ !Ǌǘ aǳǎŜǳƳΣ ŀ ǘǊǳǎǘŜŜ ƻŦ 
the Terra Foundation for American Art in Chicago 
and Paris, and as a grants panelist for the Henry Luce 
CƻǳƴŘŀǘƛƻƴΩǎ Ƴuseum exhibition program. 

 
SHERRY FOWLER 
Associate Professor, Japanese Art 
 
In February, Professor Fowler gave the presentation 
άDŜǘǘƛng a Head in Eleventh-century Japan: 
9ȄǇƭƻǊŀǘƛƻƴǎ ƻŦ ǘƘŜ /ƻƴǘŜȄǘǎ ŦƻǊ [!/a!Ωǎ bŜǿŜǎǘ 
!Ŏǉǳƛǎƛǘƛƻƴ ƻŦ .ǳŘŘƘƛǎǘ !Ǌǘέ ŦƻǊ ǘƘŜ 9ŀǎǘ !ǎƛŀƴ !Ǌǘ 
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Sherry Fowler photographing a 14th- 
century stupa in Kyushu. 

 

Council, Los Angeles County Museum of Art. During 
the lecture she not only reconstructed a possible 
ŎƻƴǘŜȄǘΣ ōǳǘ ŀƭǎƻ ŀ ǾƛǊǘǳŀƭ ōƻŘȅ ŦƻǊ [!/a!Ωǎ ǿƻƻŘen 
Head of a Buddha.  

 
As a 2012 Big 
XII Faculty 
Fellow, 
Fowler spent 
five days in 
March at the 
University of 
Texas, Austin 
to advance 
research, 
discuss 
teaching 
strategies 
with 
colleagues, 
view Asian 
art and 
attend an 
Asian art 
exhibition 
and 

workshop. This award continued a collaboration that 
began in 2011 when KU History of Art hosted Dr. 
Janice Leoshko, South Asian Art Historian at UT 
Austin, as a Big XII Faculty Fellow at KU. Because Dr. 
Leoshko works on Indian Buddhist images, especially 
Avalokitesvara, and Fowler researches the same 
deity, known as Kannon in Japanese, there was much 
to discuss. During the Texas visit, Fowler gave the 
ƭŜŎǘǳǊŜ άaŀƴƛŦŜǎǘŀǘƛƻƴǎ ƻŦ /ƘŀƴƎŜΥ ¢ƘŜ aŀƴȅ CŀŎŜǎ 
of !ǾŀƭƻƪƛǘŜǎǾŀǊŀ ƛƴ WŀǇŀƴέ ŦƻǊ ǘƘŜ !Ǌǘ IƛǎǘƻǊȅ 
Lecture Series and on another day participated in 
ǘƘŜ ƳƻŘŜǊŀǘŜŘ ŘƛǎŎǳǎǎƛƻƴΥ άCǊƻƳ tŀƪƛǎǘŀƴ ǘƻ WŀǇŀƴΥ 
The Changing Nature of Museums in Asia Since the 
9ŀǊƭȅ мффлǎΣέ ǿƘƛŎƘ ǿŀǎ ǇŀǊǘ ƻŦ ǘƘŜ ¦¢ !ǳǎǘƛƴΩǎ 
Brown Bag Series on Visual and Material Culture. 
 
In summer, Fowler went to Japan to conduct 
ǊŜǎŜŀǊŎƘΦ 9ŀǊƭȅ ƛƴ ǘƘŜ ǘǊƛǇ ǎƘŜ ƎŀǾŜ ǘƘŜ ƭŜŎǘǳǊŜ ά{ƛȄ 
Yŀƴƴƻƴ [ŀƪŜ ŀƴŘ {ƛȄ Yŀƴƴƻƴ LƳŀƎŜǎ ƛƴ YȅǳǎƘǳέ ŦƻǊ 
the Kyoto Asian Studies Group at Doshisha 
University in Kyoto. In Kyoto she was able to stay at 
HILLARY PEDERSENΩS όtƘ5 Ωмлύ residence at Shunkoin (a 
subtemple of Myoshinji) and meet her baby Juna for 
the first time. Afterward she travelled to Kyushu 
where she made special site visits related to her 
continuing research on Kannon to the temples 

Homeiji, Choanji, Tennenji, Mudoji, and Ryosenji 
deep in the mountains of Kunisaki Peninsula.  
 
In Tokyo, Fowler enjoyed staying with KU Japanese 
art colleague Maki Kaneko who was renting a house 
during her year leave. As the house was located near 
the former Yoshiwara district, it was an especially 
significant location for Japanese art historians. Also 
in Tokyo Fowler met graduate student Rachel 
Voorhies and together they went to see an 
exhibition on the 19th-century painter Takahashi 
Yuichi at the Tokyo University of Arts Museum. 
Another highlight of the Tokyo segment of the trip 
was a special viewing of Kannon prints made in the 
13th- to the 17th-centuries at the Machida City 
Museum of Graphic Arts. 

 
After returning from Japan in June, Fowler gave the 
ǘŀƭƪ άtƛƭƎǊƛƳŀƎŜ ǘƻ ¢ǿƻ [ƻŎŀƭ ¢ŜƳǇƭŜǎ ƛƴ YȅǳǎƘǳέ ŀǘ 
ǘƘŜ ŎƻƴŦŜǊŜƴŎŜ άLŎƻƴǎ ƻŦ LƳǇŜǊƳŀƴŜƴŎŜΥ 
/ƻƴǘŜƳǇƻǊŀǊȅ .ǳŘŘƘƛǎǘ !ǊǘΣέ ǿƘƛŎƘ ǿŀǎ ƻǊƎŀƴƛȊŜŘ 
by the Buddhism and Contemporary Society 
Program at University of British Columbia, 
Vancouver, B.C. in July. 

 
KATHRYN GERRY 
Visiting Assistant Professor, Medieval Art 
 
After settling in at Lawrence, Professor Gerry kept 
herself busy teaching undergraduate and graduate 
courses on a range of medieval topics, including a 
course on medieval books in which the students had 
an opportunity to learn directly from the 
outstanding collection of manuscripts and printed 
books at the Spencer Research Library.  Gerry 
traveled to several conferences, near and far: she 
presented papers at the Matter of Faith conference 
at the British Museum (October 2011), the Medieval 
Academy of America annual meeting in St Louis 
(March 2012), and the International Medieval 
Congress at Kalamazoo (May 2012).  Working with a 
colleague at Warwick University (UK), Dr. Francesco 
Lucchini, Gerry also organized and chaired a double 
session at the College Art Association annual 
meeting, held this year in Los Angeles (February 
2012).  In May, Gerry was appointed to the 
programming committee for the Hagiography 
Society, and will take an active role in planning 
conference sessions sponsored by the group, which 
promotes academic research related to the study of 
the cult of saints in the Middle Ages. 
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Gerry spent part of the summer in the United 
Kingdom, where she presided over a series of 
conference panels at the International Medieval 
Congress, at the University of Leeds.  After the 
conference, she had a chance to spend a few days in 
Scotland touring medieval sites (mostly ruins) with 
Dr. Matthew Woodworth of the University of 
Aberdeen, one of the authors of the Historic 
Buildings of Scotland series.  The image shows a view 
from the top of the northwest tower of Elgin 
Cathedral, looking down at the remains of the 
church; the round building to the left is the Chapter 
House, where the cathedral canons would have met 
to discuss administrative matters.  Much of what can 
be seen here dates to the late 13th century, but with 
many later repairs and expansions.  Gerry is hoping 
to incorporate some of these sites into her Later 
Medieval Art course, which she will offer in Spring 
2013.  

 
ANNE D. HEDEMAN 
Judith Harris Murphy Distinguished Professor, 
Medieval Art 
 
Professor Hedeman joined the Kress Foundation 
Department of Art History as the Judith Harris 
Murphy Distinguished Professor of Art History at 
Kansas in Fall 2012. {ƘŜΩǎ ŜƴƧƻȅŜŘ ǘƘŜ ǿŀǊƳ 
welcome from her new Kansas colleagues and 
students. 
 
The year leading up to her move to Kansas was busy.  
Hedeman co-edited papers from a conference she 
had organized at the University of Illinois with Karen 
Fresco. The book that resulted, Collections in 
Context: The Organization of Knowledge and 
Community in Europe (14th-17th Centuries) was 

published by the Ohio State 
University Press in November 
2011.  Hedeman contributed 
an article to Collections in 
ContextΥ ά/ƻƭƭŜŎǘƛƴƎ LƳŀƎŜǎΥ 
The Role of the Visual in the 
Shrewsbury Talbot Book 
όwƻȅŀƭ мр 9Φ ±LύΦέ  ! ǇŀǇŜǊ 
given at the British Library was 
also published as an article: 
ά!ŘǾƛǎƛƴƎ CǊŀƴŎŜ ǘƘǊƻǳƎƘ ǘƘŜ 
Example of England: Visual Narrative in the Livre de 
la prinse et mort du roy Richart όIŀǊƭΦ a{Φ момфύέ 
Electronic British Library Journal, 2011, 
http://www.bl.uk/eblj/2011articles/article7.html.  
 
Hedeman took full advantage of the release from 
teaching that her Guggenheim Fellowship gave her 
in 2011-2012.  She spent October in Paris doing 
research for her projected book Visual Translation 
and the First French Humanists, and visited Rome in 
December and in February as part of an international 
research team studying an illuminated manuscript of 
{ŀƭƭǳǎǘΩǎ woman histories of Catiline and Jugurtha.  
She gave papers in London at the British Library 
(ά/ƻƴǎǘǊǳŎǘƛƴƎ {ŀƛƴǘ [ƻǳƛǎ ƛƴ WƻƘƴ ǘƘŜ DƻƻŘΩǎ 
Grandes chroniques de Franceέ), in Paris at the 
Institut de recherches et historie des textes (άVisual 
Translation and the First French Humanistsέ), in New 
York at Fordham University  όάΨ[Ŝ ǊƻƳŀƴ ǉǳƛ ŘŜǎ Ǌƻȅǎ 
Ŝǎǘ ǊƻƳŞȊΩ: Romance, History, and Illustration in the 

Grandes chroniques de 
Franceέ), and at the 
Institute for Advanced 
Studies, Université 
ŘΩhǊƭŞŀƴǎ όάTranslating 
Power for the Princes of the 
Blood: Laurent de 
tǊŜƳƛŜǊŦŀƛǘΩǎ ΨDe cas des 
nobles hommes et 
femmesΩέ).  
 
Hedeman was pleased to be 

invited to co-edit the volume resulting from the 
conference in Orléans and to learn that the 
catalogue she had co-authored with Elizabeth 
Morrison, Imagining the Past in France, 1250-1500 
(Los Angeles: Getty Publications, 2010) was a finalist 
for the 2012 Alfred H. Barr Award for Museum 
Scholarship. 
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{ǘŜǾŜ DƻŘŘŀǊŘ ǿƛǘƘ ǎǘǳŘŜƴǘǎ ŜƴǊƻƭƭŜŘ ƛƴ άaƻŘŜǊƴ 
tǊƛƴǘƳŀƪƛƴƎέ ŀǘ ǘƘŜ [ŀǿǊŜƴŎŜ [ƛǘƘƻƎǊŀǇƘȅ ²ƻǊƪshop in Kansas 
City. Also pictured are master lithographer Michael Sims and 
KU printmaking instructors Michael Krueger, Yoonmi Nam, and 
Shawn Bitters. 

Sherry Fowler (l.) and Maki Kaneko at the Sensoji Temple, 
Tokyo, in front of the statue of the Dragon God made by 
Takamura Koun. 

STEPHEN GODDARD 
Assistant Director of the Spencer Museum of Art; 
Professor and Senior Curator of Prints and Drawings, 
Northern Renaissance Art and Prints 
 
This past year, Professor Goddard co-taught a course 
on modern printmaking with Michael Krueger 
(Department of Visual Art) and he curated two 

exhibitions (άCryptograph: An Exhibition for Alan 
Turingέ and ά39 Trails: Research in the Peruvian 
Amazonέ). A catalogue for the former is available on 
the Spencer Museum of Art website. Goddard has 
applied for a National Endowment for the 
Humanities grant to help process and care for the 
un-accessioned works in the Esquire Collection that 
is in the care of the Spencer Museum of Art, and he 
was the co-P.I. (with Saralyn Reece Hardy) for a 
successful Strategic Initiative Grant (through the 
tǊƻǾƻǎǘΩǎ ƻŦŦƛŎŜ ŀǘ YU) that will bring three years of 
ǎǳōǎǘŀƴǘƛŀƭ ǎǳǇǇƻǊǘ ŦƻǊ ŀƴ άLƴƛǘƛŀǘƛǾŜ ŦƻǊ ǘƘŜ !Ǌǘǎ ƛƴ 
/ƻƭƭŀōƻǊŀǘƛǾŜ wŜǎŜŀǊŎƘΦέ DƻŘŘŀǊŘΩǎ ŀǊǘƛŎƭŜΣ άtƛŜǘŜǊ 
5ǳǇƻƴǘΩǎ 9ƴƎǊŀǾŜŘ tƻǊǘǊŀƛǘ ƻŦ ¢ƘŞƻǇƘƛƭŜ-Alexandre 
{ǘŜƛƴƭŜƴΣέ ƛǎ ƛƴ ǇǊŜǎǎ ŀƴŘ ǿƛƭƭ ŀǇǇŜŀǊ ƛƴ ŀ festschrift, 
Mélanges Adrienne Fontainas, and he has just 
completed an essay about the Lawrence Lithography 
Workshop. 
 

MARSHA HAUFLER 
Professor, Chinese Art 
 
tǊƻŦŜǎǎƻǊ IŀǳŦƭŜǊ ŘŜƭƛǾŜǊŜŘ ŀ ǇŀǇŜǊ ŜƴǘƛǘƭŜŘ άDƛŦǘǎ 
for Mt. Myohyang: Pohyon Temple and the 
LƴǘŜǊƴŀǘƛƻƴŀƭ CǊƛŜƴŘǎƘƛǇ 9ȄƘƛōƛǘƛƻƴέ όƻǊ ŀǎ ŀ ǊŜǾƛŜǿŜǊ 

for Asian Art ǿǊƻǘŜΣ άǿryly commented on North 
YƻǊŜŀΩǎ aǘΦ Myohyang and its Pohyon Templeέύ ŀǘ 
the Buddhist Art Forum held at the Courtauld 
Institute in London on April 14, 2012. On May 31, 
ǎƘŜ ǎǇƻƪŜ ƻƴ ǘƘŜ άDǊŜŀǘ .ǳŘŘƘƛǎǘ ¢ŜƳǇƭŜǎ ƻŦ YƻǊŜŀέ 
at the Art Institute of Chicago, and reprised this talk 
for the College of Liberal Arts and Sciences (CLAS) 
άaƛƴƛ /ƻƭƭŜƎŜέ ƻƴ WǳƴŜ тΦ  wŜǎŜŀǊŎƘ ŦƻǊ ǘƘŜǎŜ 
presentations was done, in part, during a trip to 
North Korea in March 2012. For Archives of Asian Art 
(2102) she wrote "Reflections on Reflections," a 
response to the workshop ά.ǳŘŘƘƛǎǘ Art: Objects 
ŀƴŘ /ƻƴǘŜȄǘǎΣέ ƘŜƭŘ ƛƴ ŎƻƴƧǳƴŎǘƛƻƴ ǿƛǘƘ ǘƘŜ 
exhibition άReflections of the Buddhaέ at the Pulitzer 
Foundation for the Arts in St. Louis November 10, 
2011. Last fall, she once again took part in the 
annual Korea Foundation Workshop for Korean Art 
Curators in South Korea.  In April, Haufler finished 
three years of service as a member of the Advisory 
Board of the Center for Advanced Study in the Visual 
Arts at the National Gallery of Art.  She also stepped 
down as Chair of the Editorial Board of Archives of 
Asian Art, but she remains a member of the board.  
She continues to serve as Associate Dean for 
International and Interdisciplinary Studies in CLAS. 
 

MAKI KANEKO 
Assistant Professor, Japanese Art 
 
Granted a Japan Foundation Research Fellowship, 
Professor Kaneko was on leave in 2011-2012.  
Affiliated with the National Research Institute of 
Cultural Properties, Tokyo, during the term of her 
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fellowship, Kaneko completed her book manuscript 
tentatively entitled Artists Go to War: Visual 
Representation of Japanese Artists during the Asia-
Pacific War and Occupation. This study, with specific 
focus on representation of the male body by 
Japanese oil painters, re-examines some of the 
iconic art works made during the Asia-Pacific War as 
ǘƘŜ ǘǊŀŎŜǎ ƻŦ ŀǊǘƛǎǘǎΩ ŜŦŦƻǊǘǎ ǘƻ ƴŜƎƻǘƛŀǘŜ ǘƘŜ ŜǾŜǊ-
shifting political climates between the 1930s and 
1950s. 
 
During her stay in Japan, Kaneko also conducted 
research at several sites including: the Museum of 
Modern Art, Kamakura & Hayama, the National 
Museum of Modern Art, Tokyo, the Maruki Gallery 
for the Hiroshima Panels, the Pola Museum of Art, 
Kobe City, the Koiso Ryohei Memorial Museum, and 
so on.  Also, in June 2012, she presented the paper 
άΨYƻƪǳƳƛƴǘŜƪƛ ƎŀƪŀΩ ƴƻ ƘȅǁǎƘǳǘǎǳΥ !Ƨƛŀ ¢ŀƛƘŜƛȅǁ 
ǎŜƴǎǁƪƛ ǘƻ ǎŜƴƎƻ ƴƻ Ψ¸ŀƳŀǎƘƛǘŀ YƛȅƻǎƘƛ .ƻƻƳΩ 
ό/ǊŀŦǘƛƴƎ ŀ άbŀǘƛƻƴŀƭ tŀƛƴǘŜǊέΥ ά¸ŀƳŀǎƘƛǘŀ YƛȅƻǎƘƛ 
.ƻƻƳέ ŘǳǊƛƴƎ ŀƴŘ ŀŦǘŜǊ ǘƘŜ !ǎƛŀ-tŀŎƛŦƛŎ ²ŀǊύΣέ ŀǘ ǘƘŜ 
bŀǘƛƻƴŀƭ wŜǎŜŀǊŎƘ LƴǎǘƛǘǳǘŜ ƻŦ /ǳƭǘǳǊŀƭ tǊƻǇŜǊǘƛŜǎΩ 
Study Meeting.  

 

MARNI KESSLER 
Associate Professor, 19th-Century European Art 
 
Being Graduate Director has kept Professor Kessler 
busy over the last academic year. She is enjoying this 
role and especially appreciates the opportunity to 
work closely with graduate students and Graduate 
Studies. She also continues to serve as Chair of the 
External Programs Committee for the Association of 
Historians of Nineteenth-Century Art.   

 
Kessler has begun work on a new book project that 
examines the intersections among food, gastronomic 
practices, family, memory, and visual culture in late 
19th-century France. In October of 2012, Kessler 
ŘŜƭƛǾŜǊŜŘ ŀ ǇŀǇŜǊ ŜƴǘƛǘƭŜŘ άtǊŜǎŜǊǾŀǘƛƻƴ ŀƴŘ tƻǾŜǊǘȅ 
ƛƴ /ƭŀǳŘŜ aƻƴŜǘΩǎ Jar of Peaches муссΣέ in a panel 
she organized and chaired for 
the Nineteenth-Century French 
Studies AsǎƻŎƛŀǘƛƻƴΩǎ ƳŜŜǘƛƴƎǎ 
at North Carolina State 
University in Raleigh. This paper 
derives from work for a chapter 
of her book project. Kessler was 
happy to be awarded a 2012-
2013 Schlesinger Library 

Fellowship at the Radcliffe Institute for Advanced 
Study/Harvard University to support archival 
research for this endeavor. She looks forward to 
being able to immerse herself in the impressive 
19th-century French gastronomy collections at the 
Schlesinger. 

 
AMY MCNAIR 
Professor, Chinese Art 
 
Through most of 2011-2012, Professor McNair was 
chained to her desk working on her translation of 
the imperial painting catalogue of Emperor Huizong, 
but she did get out for one trip to China.  In this 
picture, she is bargaining on the "antiques street" in 

Shanghai for a small, wooden box-like object with 
sliding lattice panels that she made the mistake of 
showing interest in.  The shopkeeper started at 800 
yuan, but over the course of a half hour, she got him 
down to 180 (probably only double its actual value).  
So although she is now the proud owner of this 
object, she still does not know exactly what it is.  
{ƘŜΩǎ ƘƻǇƛƴƎ !ƴǘƛǉǳŜǎ wƻŀŘǎƘƻǿ ǿƛƭƭ ŎƻƳŜ ǘƻ 
Lawrence. 

 
JOHN PULTZ 
Associate Professor, Art Since 1900 and History of 
Photography 
 
Professor Pultz is continuing to work on issues at the 
intersection of postwar American photography and 
issues of urbanism and suburbanization. This fall he 
is fortunate to be a member of the Hall Center for 
ǘƘŜ IǳƳŀƴƛǘƛŜǎΩ Cŀƭƭ CŀŎǳƭǘȅ /ƻƭƭƻǉǳƛǳƳΣ ά¢ƘŜ /ƛty 
Imagined: Cosmopolitan, Dystopian, Global, 
!ŘŀǇǘŀōƭŜΣέ ǿƘŜǊŜ ƘŜ ǿƛƭƭ ǇǊŜǎŜƴǘ ǘƘŜ ǇŀǇŜǊ 


